82  THE CUTTING OF AN AGATE
WHY THE BLIND MAN IN ANCIENT
TIMES WAS MADE A POET
A description in the Iliad or the Odys-
sey, unlike one in the Aeneid or in most
modern writers, is the swift and natural
observation of a man as he is shaped by,
life. It is a refinement of the primary
hungers and has the least possible of what
is merely scholarly or exceptional. It is,
above all, never too observant, too pro-
fessional, and when the book is closed we
have had our energies enriched, for we
have been in the mid-current. We have
never seen anything Odysseus could not
have seen while his thought was of the
Cyclops, or Achilles when Briseis moved
him to desire. In the art of the greatest
periods there is something careless and
sudden in all habitual moods though not
in their expression, because these moods
are a conflagration of all the energies of
active life. In primitive times the blind
man became a poet as he became a fiddler
in our villages, because he had to be driven
out of activities all his nature cried for
before he could be contented with the
praise of life. And often it is Villon or